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My first column wouldn't start properly if | didn’t
thank Carol Ann and Julie for handing me the
editorship of a magazine in such good shape.
Both will continue to be around as assistants and
contributors, but | trust the BSFA carriage clocks
are now sitting safely on their mantelpieces.

| got caught up in an armed siege a couple of
weeks back. Let me explain. I'd gone into town
(on a rare child-free foray) to meet a friend in a
pub. | crossed the road from the station, and
found myself wondering why there were, quite
suddenly, three police cars in front of me. Not
unusual for night-time Newcastle, | thought, and |
started up the road to the pub. The same road
which flak-jacketed policemen were now clearing.
The final straw came when the automatic pistols
appeared. | turned about face and took the very
long route round.

Of course, everything was very benign and
controlled. No panic, no turning downtown
Newcastle into downtown Grozny. But it sent me
into a strangely musing mood. What if... I'd got
there thirty seconds earlier? The scenarios
multiplied in my mind. Fll write about it some day,
the i prehension, the i the twitch
of fear.

Don't forget the Focus competition — page 15, and
enjoy what we have on offer; an eclectic mix of
inspiration to send you rushing to your notebook
or keyboard.

A

Simon Morden
Gateshead, April 2000

About the cover

The Angel! of the North is situated on the former
site of the pit head baths at Eighton Banks
colliery. Created by Antony Gormley and
assembled on site in February 1998, it weighs 200
tonnes and has a wingspan of 54 metres. While
the rest of the Angel is covered in a protective
oxide layer, the feet are becoming deeply
polished. People sit on them for a rest, or a
photograph. Small children use them as a slide.
That's the sort of detail writers need...
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Submission guidelines
Non-fiction

Adicles on all aspects of writing, publishing,
editing, drawing, printing even, are always
welcome. Length should be no more than 5000
words. Letters regarding Focus are also gratefully
received. Please mark ‘for publication’. | reserve
the right to edit/shorten them.

Fiction and poetry

Focus needs high-quality fiction and poetry of
5000 words or less. Science fiction, fantasy, and
psychological horror all taken. There's no
payment, but you'll see your work grace the pages
of this erstwhile magazine.

Art

Black and white only! Focus is always on the look-
out for covers, illustrations and fillers. Good clean
line-art works best.

Non-BSFA contributors get a complimentary copy
of Focus.

How and where to submit

By post:

Text: double-spaced, single-sided A4, or on disk. [
can convert most formats, but always include a
.txt file in case.

Art: one illustration per page. Don’t send originals

— only photocopies. If you want to send a disk,
you can. Again, | can read most formats.

If you want your work back, enclose an SAE with
sufficient postage. If you don't, mark the work as
disposable, and either enclose an SAE or a valid
email address for a reply. | like covering letters.
By email:

Text: as part of the body text, please. No
attachments.

Art: not by emaill Put it on the web and send me
the URL!

The address for postal submissions is:

Simon Morden

Focus

13 Egremont Drive

Sheriff Hill

Gateshead

NE9 58E

The address for electronic submissions:
focus.editor@cableinet.co.uk

Queries regarding the suitability of submissions
should also be directed to the above addresses.
I'll be as prompt as a man with two kids under
three can...

NEXT ISSUE DEADLINE:
1%t September 2000
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Round in Circles

Cardinal Cox

The Peterborough SF Wiiters' Circle was started in
August 1993 by Helen Gould, as an off-shoot from
the local SF club. The aim was to encourage and
support local genre writers and to help give
feedback. The city already had an existing writers'

ghost story collection.

The Circle concentrates more on fiction, with poetry
published most recently in Handshake, the Dark
Fantasy Newsletter, Dreamers on the Sea of Fate,
and Brobdingnagian Times, and stories in Death’s
Door, Enigmatic Tales, Faunus and Fantasy and
Fables. The goal of having a novel accepted has so
far eluded the Circle.

group which, although great for
dialogue etc., could not provide advice with the more
specialised SF market.

Since its founding the Circle has organised several
events: in April 1999, the Circle invited the loose
small press affiliation, the Terrorscribes, to meet in
the city. August saw the Circle mounting a display at
the central library about the small press scene, as
part of the Year of Reading.

We have produced two small collections of stories.
1995's included Jill Paddock, who had previously
sold sfories to the magazines Skefeton Crew and
Far Point. The second in 1997 featured Simon
Williams who had been published in Visionary
Tongue. A third collection is planned for 2000.

On the non-fiction side, members have had reviews
printed in Vector, Prism (the British Fantasy
Society's newsletter), SFX and the local newspaper.
We've also had interviews in SFX and a biographical
introduction commissioned by Ash-Tree Press for a

Ci itions are approached as an impetus to
produce work. Members have come runners-up
twice in the Poet for Peterborough competition and
joint first in a short story competition organised by
the Friends of Arthur Machen.

The meetings are informal affairs, usually held on
Sundays and consist of writing exercises, market
news, feedback, etc. For lunch we all contribute
towards the meal, adding a social element to the
proceedings.

To contact the Writers' Circle, to exchange news, or
find out about forthcoming meetings, write to Helen
Gould at 28 Bathurst, Orton Goldhay, Peterborough,
Cambridgeshire, or visit the Circles' website at:
hitp:/imembers tripod.com/Pboro_SFWRITERSGROUP/
Children of Etemity, a collection of short stories,
poetry and illustrations on the theme of immortality,
will be the third antholegy from the Peterborough SF
writer’'s Circle. it should be available from August.

To do or not to do?

Chris Wood

To do or not to do? That was the question | asked
myself when | found out that Liverpool University ran
a ten-week evening course for SF writers. It really
wasn't a question of being able to afford it: £32 for
ten weeks. What concemed me was would it really
heip me to improve my writing?

My love affair with writing only began five years ago
but 1 soon found out that there were two distinct
schools of thought about creative writing. One was
that it is impossible to teach a person to write; they
either can or they can't. The other is that good tuition
can make anyone into a passable writer. The
answer, as is often the case, probably lies
somewhere in between.

I'm chairperson of a flourishing writers’ group with
two national awards under its belt but | am the only
one who writes SF. If | went on the course | would
meet other people who read and write SF, and a
tuter who was an author.

The course wasn't quite what | expected, a series of
workshops with exercises and instant feedback; it
was more a ‘how to' course. How to use story,
character and plot to create believability in an unreal
situation, how to criticise and edit your own work,
and if writing a long story, how to write character
profiles and give your characters a life.

As well as being a published author, the tutor was
also a publisher’s reader and we were given a list of

[

what is looked for in a novel or short story and what
will make the story be rejected instantly - very useful
stuff.

The last session gave us market information so that
we know where to send our stories. At the end of the
course | felt that | had got a lot for my £32.

If | have any criticism of the course, it was that the
feedback from the assignments was slow and not
detailed enough and there wasn't enough
tutor/student interaction during the sessions. At the
end of the course we had to produce a portfolio of
five assignments. | had some feedback on mine at
the last session but not all the students did and at
the time of writing I'm still waiting for the promised
retum of my portfolio with detailed comments.

One of the most satisfying things about the course
was that | leamed what | was doing right. Positive
reir is the biggest and morale
booster next to actually having a story published.
The ten weeks passed too quickly and | miss my
Wednesday nights at Liverpool.

The course tutor for Writing Science Fiction and
Fantasy is Jim Bennett. Contact Liverpoo! Centre for
Continuing Education at 19 Abercromby Square,
Liverpool 169 7ZG or call 0151-794 6900. There is
also a website at http: /mww.merseyworld.com/cce/
The course runs once in the autumn and once in the
spring term.

Chris Wood is a BSFA Orbiter member. Her first
published story Bubbles in the Clearing appeared in
Noesis #5.















genre. So yes, we do feel it gives a superbly
imaginative forum for discussions relating to
science and definitions of life and identity. We
hope to do this by presenting two contrasting
critical strategies: Artificial
Intelligence, its use and
possibilities in SF, placed in the
context of the development of
computer science and  the
questions it raises on human
intelligence and evolution, and the
life sciences perspective, its use

‘Possibly the most
powerful myth that
has captured the
public imagination
in the latter half of
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believe and that need is greatly fuelied by the
fictional speculations of SF. | think in general SF
can act as a powerful forum and a vehicle for the
political debate on science'’s social
impact.

There's been talk recently about
the end of science - everything
that can be known will soon be
known. If it's true, would it also
rmean the end of science fiction?
One of the major contributors to
this issue of the end of science

:Egs(ior:;leg;iosr:cio—g:olog;’ rai::g the 20t Century is was a staff writer on Scientific
in an examination of vevolving the meh of the American by the name of Jofn

definitions of life featured in our
Life in the Universe module.

Given the option, would you prefer
to be biologically or electro-
mechanically enhanced?

Well, I'm a cautious person in some ways. | think
I'd have to see the detailed Which? report before |
made up my mind on any sort of enhancement! If
you pushed me on i, I'd have to go for biological
enhancement, but if we're talking about some sort
of Spares scenario, forget it!

If SF is a product of its environment, can if ever be
said that society is affected by trends in SF?

| believe it does so in some very profound ways.
Possibly the most powerful myth that has
captured the public imagination in the latter half of
the 20" Century is the myth of the existence of
extraterrestrial life. The question of whether we
are alone in the universe has of course fascinated
and frightened us since the days of Lucretius, but
only in recent times has it become such an
obsession. And, of course, this is almost entirely a
revolution of the imagination. Most of today's
planet-hunters and SETl-searchers were raised
on SF. Admittedly they provide much of the data
to send our senses reeling, and fire our
imaginations, but it seems we all have a need to

existence of
extraterrestrial life.’

Horgan. He wrote a book in 1997
called The End of Science which
suggested that we might be
reaching the limits of knowledge,
and be in the twilight of the scientific age. Well
perhaps in some ways we have reached a
watershed, but the public dissemination of these
ideas is far from complete. Pseudoscience is rife,
and SF certainly has much to write about.
Besides, | think it was Tom Shippey who
described SF as the literature of change. And
since we'll always have flux, | think we'll have
plenty scope for SF in the future.

‘The aim of the degree is to produce graduates
who can imaginatively communicate ideas in
science, science fiction and the media. Future
directions for graduates could inciude publishing,
education, research, media and journalism.’

For further information, contact Mark Brake at
School of Applied Sciences

University of Glamorgan

CF37 1DL

Tel: 01443 480480

email: mbrake@glam.ac.uk

A Century of Science Fiction...

C19th ProtoSF and the development of the industrial age

1900-1909  Visions of a Promising Future

the 1910s Europe at War & Revolution, and SF escapism

the 1920s Post-war realism, an expanding cosmos and the rise of the robots

the 1930s Fascism, the great depression and space opera

the 1940s The atomic age and the rise of post-apocalyptic dystopian futures

the 1950s McCarthyism & Stalinism: the enemy without and the arrival of the flying
saucer

the 1960s Dreams, Ideals and Worldviews

the 1970s Gender roles, life in space beyond the Moon

the 1980s Political reaction and the rise of cyberpunk

the 1990s On the Brink of a new Millennium







have raised this. } personally didn't consider it a
problem but realising | was in a minority of one, |
thought | had better listen to the majority.

| wasn't about to let this become a book written by
committee but | knew | had to consider other
viewpoints. Tim's interpretation of the book was
highly illuminating since he did not have my
background knowledge of the world and
characters. Nor did he have the familiarity with me
and the way | think that enabled my friends to
make some necessary leaps of logic and
understanding. He was the closest | had so far to
the reader who picks up the book in a shop and
decides whether or not to buy it on the basis of a
quick flick through. An editor also has a
professional overview of the market, what is being
written, what is being successful and where trends
in fantasy writing might be leading. Again, | wasn't
about to start writing to some ten-point plan
constructed for instant success but if | was hoping
to make a career out of writing, | knew | had to
see my work in that wider context.
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and characters from new angles, seeing the wood
again rather than being encircled by impenetrable
trees.
What | found was thinking about solutions to one
problem led me to ideas that helped with other
issues and as everything came together,
additional benefits to the book as a whole became
apparent. To get across background and scene
setting, we decided to open each chapter with
extracts from ‘leamed tomes’. This got me
thinking about books, records, archives and
having wizards searching for lost knowledge as
well as lost artefacts. That idea didn't really go
anywhere so | set it to one side. Thinking about
how | might make the book longer, ) realised there
was no point in just trying to pad out what |
already had; I'd sacrificed the advantages of a
more measured third person narrative for the
immediacy of first person and just stringing things
out would leave me with the worst of both worlds.
So | needed a distinct sub-plot. There were
immediately obvious threads to tie up;

These were the major issues ot 'An editor has a the machinations of the wizards in the

content. There were also concerns
over structure and as I've said, length.

professional

background and what had happened
to Darni when he left the group Livak

| found this highly ironic, since my first Overview of the was travelling with. As | wove those

attempt at a fantasy blockbuster, as
written ten or so years ago. had done
the rounds of publishers and editors
and while each had turned it down for
different and 1 now know entirely
justifiable reasons, one thing they had
all agreed on was the excessive
length. I'd been determined to avoid the same
mistake and had brought the Livak manuscript in
at just under 100,000 words. Which, as Tim
pointed out, was very short for a fantasy novel,
which generally start at 120,000 words and go up
from there. Could | make it longer?

So at the end of this lunch, | had a long list of
things | needed to revise before my manuscript
could be published. It sounds like a grim
experience but it wasnt. One of the other
functions of an editor is to tell the author what they
are doing right and hearing what he particularly
liked about Livak and her adventures gave me
i er | felt else
was now committed to making the best possible
book out of my original manuscript. After
interminable months of rejection letters and

together, | also went back to the

murkei, what is notion of wizards looking for
being written,
what is being
successful ..."  rnovel.

knowledge and came up with Casuel,
whose misadventures in the second-
hand book trade help form the final

Other advantages soon appeared.
Putting the sub-plot in the third person made an
effective contrast to Livak's tale and meant | could
take advantages of that style in terms of scene
setting and description. Making Casuel a
complete contrast to Livak shone new light on her
as a character. One of the things I'd enjoyed
about writing fantasy was taking a sideways
glance at some of the more tired clichés, so
making Casuel a wizard so far removed from the
seffless wisdom of Gandalf and his ilk served all
manner of purposes. Introducing Casuel's
interaction with Planir and the other wizards
enabled me to bring out their role more fully,
i ing ideas on the responsibility and limits of
wizardly power. This all added depth and had the
reader seeing Livak's adventures with the benefit
of she didn't ily share.
This wasn't a smooth or seamless process,
however it may read in summary. We discussed

just beating my
head against a

unanswered phone calls, as | sent the manuscript
brick wall and
wouldn't it be

round agents
A nice to stop? |

and

| had begun to

wonder if | was
Some dismiss the ancient sunes of  left that lunch
Einarinn as superstition; others think .
they hold hidden wisdom seeing  events

five for ying background
information  before opting for  chapter
introductions. Initially Casuel traveiled alone but
this meant a lot of solitary musing, which became
hard work to write and to read. He needed
someone to interact with and so Allin was created.
From her beginnings as a device to enable Casuel
to talk out loud, she became a minor character in
her own right, a female contrast to Livak, a means
of conveying information about wizardry, the role
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m COMPETITON

fe be like at the start of the 22™
Centur)ﬂ Focus invites You to collectively create a
newspaper, dateline 117 February 2101.

As well as hard-hitting news articles from this
world and beyond, we'll need economics reports,
environmental and technological news, reviews of
the latest e-books and vid-casts, and maybe even
some politics. Sport, religion, food and drink,
whatever. The sky is no longer the limit...

No serious paper is without its photojournalists: if

Focus#37

you can supply an image to go with your story, all
the better.

Where would we be without adverts? Suffering
from memory loss? You need the new Pentium X
implants. Never forget anything ever again!

if | receive enough copy, I'll make it into a four-
page puilout in the middle of Focus. There will be
prizes for the best submissions, and the deadline
is 1" September 2000. Send to the usual
addresses by the usual methods (see page 3).

Share and enjoy!

The TTA Literary Prizes

The TTA Literary Prizes will operate under the
auspices of TTA Press, who reserve the right to
cancel them at any time subject to full refund of
entry fees. The TTA editorial staff will take no part
in the judging procedure. The competition will not
be restricted to the type of material that appears in
The Third Altemative magazine and entries are
not being considered for publication in that
magazine. Peter Tennant will act as the Prize
Administrator.

Prizes

There will a first prize of £1,000, a runner up prize
of £500 and five second runner up prizes of £100
each.

Eligibility Criteria

There is no official entry form, and writers may
enter as often as they wish provided each
individual story is accompanied by an entry fee of
£5/US$8. Cheques (including dollar checks),
postal orders, etc should be made payable to
"The TTA Literary Prizes".

Stories will be considered within the categories of
Science Fiction, Horror, Fantasy, Slipstream and
Cross-Genre fiction.

Entries must be no longer than 6,000 words in
iength and must be original work in English which
has not been previously published. Entries must
not be under consnderauon for any other

Entries should be sent to the Prize Administrator
at 9 Henry Cross Close, Shipdham, Thetford,
Norfolk P25 7LQ, Great Britain, and must be
received by the closing date of 31 December
2000. Proof of posting will not be declared proof of
receipt.

Manuscripts cannot be returned, so please retain

a copy for your records. Stories should be
by a f.add,

postcard if acknowledgement of safe receipt is
required (postcard plus International Reply
Coupon in the case of entries from overseas).
Entries failing to comply with these criteria will not
be considered.
Judging Procedure
A shorthst of stories will be forwarded by the Prize
A or to an panel of judges
who will make the final decision. The membership
of the judging panel will be confirmed at a later
date, bul it is envisaged the panel will consist oi a
author, a pu S
and a literary agent. The judges' decisions are
final and TTA Press will not enter into any
discussion regarding them.
Winners
Details of the winning entries will be announced in
the March 2001 issue of The Third Altemnative
magazine, published on the TTA website and
elsewhere A full list of winners can also be
by sending a stamped self-addressed

under i for

or currently awaiting publication.

Stories must be typed double spaced on single
sheets of A4 paper. The titie page must carry the
entrant's name, address and a contact telephone
number and/or email address. The title of the
story must appear on each subsequent page, but
no other author details must be shown. Pages
must be clearly numbered.

envelope to the editorial address: TTA Press, 5
Martins Lane, Witcham, Ely, Cambs CB6 2LB,
Great Britain (email: ttapress@aol.com; website:
www.tta-press.freewire.co.uk).

TTA Press are the publishers of the magazines
The Third Altemative, Cimewave and Zene. For
more details of these publications please visit our
website (address as above).

n The Literary &

Manchester Literary & Phil
Society Millennium therary Pnze
Short story (approx 5000 words) to reflect life and
times in the 20th or 21st century, or spanning
both. A poem (special theme) can also be
entered. One entry per competitor. Close date 30
June 2000.

A prize, unstated, will be awarded and winners wiil

be i

Philosophical Society's Memoirs.

Entries to Mrs Heather Bradshaw, Administrative
Secretary, Manchester Literary & Philosophical
Society. More details and entry form from her at:

man litphil@virgin.net
(Thanks to Roy Gray for this last lead...)
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